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ABSTRACT

Explaining the essence of differgastras through kvya style is calledastrakavya. Knowing it many scholars of
differentSastras gave priority to various doctrines of Indian kredge systems viz. Skarana, vedinta, Nyaya, Jyotisa,
chandas, etc. through the traditional poetic styfés observed that not enough research was dorievwas done on other
forms of literature except ®Rapavadha of Bhatti and &anarjuniya of Blimabhara or a few others. But many
compositions of this type remain unpublished ewetay;and many are so dilapidated and not in a ctodito be
published. It is a great loss to Indian heritagedaliterature. So Here | am trying to enlighten the different l&naf
Sastrakavyas where the Indian knowledge systems explamedigh beautiful poetic works. | hope that this eaill
showcase the traditional and richness of the Sankkrguage to everyone to pursue advanced resefarcthe discovery

of the unpublished treasure of the same.
KEYWORDS: Traditional and Richness, Human-Beings Life, Inditvitage and Literature
INTRODUCTION

The man from the ancient times is observed toestigvachieve the four human goals Dlharma-Artha-kema-
Moksa in life. The whole of our Indian literature rigfiom theVedas exclaim that the achievement of these four gsals
the ultimate aim of the human-beings life. Our antitexts tell untiringly that ilharmais understood and followed, then
only one attains the fruit of this lif&edaswritten in theVediclanguage being Prabhusamimibecame incomprehensible
to the common man. Our sages observing this difficaf the people and noticing the failure of urgtanding the/edas
have taken up the assignment of conveying the a@témnith ofVedasin the simpler language in the form of storiesisTh
gave rise to the composition of epic-poems, pognse, and dramas, etc. Indian poets have corgdbint many ways

keeping this one objective in their minds i.e. Wadfare of human society - Miasreyehkavyam.

The main purpose of writing poetry is to establiBiharma and help the man-kind to achieve the
Purusarthacatwraya (four human goals)After the Vedic literature the rhetoricians of Sanskrit have stated thaptwmple
would attain the fruit oPurusarthacatwraya even by going through the different varieties ofmpwositions of classical
literature and they stressed that the main objeaiiterature must be that only. The sage padkésMalmiki, Vedavysa
had composed epic poems to establish the importahB#armaonly. And by following the trend of the great sage
master poets lik&alidasa, Blasa, Avaghaa, Bhavabhti and hundreds of other poets also have composed bwoks

which were both enlightening and entertaining. Toets have exhibited differemtlasikara, Rags and other styles
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defined by rhetoricians. The excellent poetic dpsons were capable enough to take the readehdoother world
instantly. The sanskrit language is not only retdd toKavya literature Many books on different doctrines, on various
sciences, are composed in this language. Booksramrgar, prosody, linguistics, etymology, pronurioiat etc. were

written in Sanskrit and explain systematically siseence of language.

And some poets who are skilled in varidi#stras have attempted at a new method of explaining thetrides of
variousSastrasin a poetic way by resorting to a story. It's wielewn to the scholars thBhayi, Bhumabhara, Vasudeva,
and others have compos&dvyasto introduce the difficult points of grammar in @mteresting way by adopting the
technique of narration in a story form. All suchds of works are popularly known &astrakiavyasin Sanskrit as the
name itself implies in a poem illustrating the Vgsdna or otheastric knowledge or some other doctrines of Sanskrit.

Few scholars named it Egvyasastra but later it is rendered agstrakavya or Lakyodiharanakavya.

This Sastrakavya form was perceptible even before Patanjali’s tifRet instance here is a verse is given by

Patanjali under thsutra —Upanmantrakarae (Asradhyayr. 1.2.26) inMahabhasya:
Bahinamapyacitinamekobhavaticittaan |
Pasyavanarasainye’sminyadarkamupsliate ||
Maivammamsthah sacittoyamsgopihiyattavayam|
Etadapyasyadpeyan yadarkamupagihati||
Other quotes under the sutréruvade carazanam (Astadhyayi.2.4.3)
Nandantu kéhakafpah vardhamim kathakauthurah|
udgatkathakahpah pratyathat kathakauthumam||

And some other quotes are also referred in diffetexts. Even many scholars stated that these verses beuld
either Patanjali’'s own or, more probably, quotedrfrworks current in his time. Hence it was declated this poetic style
(Sastrakavya) is an old and most practical composition for aaghingsastric knowledge through the fine poetic creation.
The Trimunis, Panini, Katyayana, and Patanjali are foremost contdlai to this tradition. They have shown their
grammatical aphorisms in a poetic way to proclaie aim of grammar i.€.Prayoga sarapam vyakarapam”. There are
few examples which appeared only in various pogistes, however full texts yet to be discoverechaeelay. They are
Panini's Jambavalvijayant®, Katyayana'sSvargirohazant, Patanjali’'s Mahanandamayarh and another grammarian
Vyadi's Baladevacharitafh Imitating them, later Poets, who are well versedtlie multiple Sastras, like Bhari,
Bhizmabhara, Haliyudha, Hemacandra, déudeva, Mrayanabhara, Vedintadgika, etc.have composed manyakyas.

There is a reference follows -
vyadirmunitrayan bhatirbhatabhimo hafyudha|
hemacandroasudevastathnarayanavapil|
sastralivyaprapetarah sabdikahkavaya snrtah||

Though this is a great attempt by many poets, parlitais decided that the earliest extant speciofea full-
fledged and well-known composition of this typeRisvanavadha: or Bhattikivya. This is composed by"6century poet,
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Bhatti’ in 22 cantos which have its theme from the stdriR@mayana. This is arranged in four parts. Among which the
first two parts have illustrated the more importamtras of Enini, and the third mainly illustrates the aesthatiportance
about alankaras, and last part again is exclusis@lered with grammar parts - the tenses and mobdstadhyayi. The
prolific writer Bhatti himself stated a quote tosaver the false statementstiamahd that, this work is like a lamp to those

whose eye is gramntar

Another well-known work of the same type is TR&vanarjuniyam of Bharabhimaka Panini aphorisms of
Astadhyayt are incorporated following the same order whilaraiing the story of the war betweerav@a and
Kartyaviryarjuna, in 27 cantos. And it is observed thatiBlakaomitted some sutras which are related to Vedicuagg

andsamjfias of Astadhyayi.

This tradition of writingSastrakivya, Ravanarjuniya andRavanavadha are standing as a landmark. It has been
continued by many later enthusiastic writers byoiporating different areas of Sanskrit grammar ach their fame

untill very recent times.

The most important of this kind is Subhalteirana of Narayanabhata, (Son of Brahmadatta). It is composed in 20
cantos captivating the story of Arjuna’s marriaghvubhadra. The first 16 cantos illustrate thesift aphorisms and rest

4, explain the different figures of speech and jcamerits™®

vasudevavijayanof Vasudevas another important work of this style. In thisTgmosition more than 300G#ini
aphorisms are illustrated in a rhythmic style imesecantos, narrating the theme af#@’s victory over demons. The same
style and theme are continued in iertukavyamby Melputtur Nirayanabhata in three cantos from Akrura’s journey to
killing Kamsa, whereas arourtb00 grammatical roots ddhatupatha are illustrated in different tenses or moods with

various suffixes and prefixes.

Sakalyamalla, who is native of Telangana during 14d@90 A.D. ofkakatiya dynasty, composesiararaghavam
in nine cantos on the theme dfirpanakla’s assassinatioHAnd some other compositions of this type like

1

Paniniyasutrodaharanaof Namboodiri of Kutallur,pasananavadhaof Yogindraritha Tarkadidamani '* are yet to be

published as full texts.

Among the above-mentioned compositions, an interg$act is observed that most of the poets folldwiee
order of Astadhyayi. Likewise, there are some other attempts madetr avriters to focus on main rules only. There are
few examples like.aksanadarsa'® of Divakara on the theme of Malhharata, Kamsavadhanof Mohanabhatta in twenty
one cantos on the theme ofska’s history,Sumzparaghavanm® of lllutture Ramaswamy (during 1824-1887) in e&gn
cantos on the theme ofaRayana, Jaganmthavijayam of Venkappa in twenty eight cantos on the theme of
Bhagavatapuina, Remavarmamafirgjacaritam of Vaikom Parameshwara (Vaikattupacchumuttattigit cantos on the
theme of Travancore king Ramavarma’s life histoMaduvansyamalikavyam of Kasinatha® on the theme of
Yaduvamshya kingslarakamof Adibhala rarayanadisa of Andhrapradeshin five cantos etc. are composed according

Prakaranas or main rules dfithi’'s Astadhyayi.

There is another compositiafierikacaritam'’ of Vinayaprabhasuri, who tried to highlight the ion@ance of

Katantravyakarapa of Sarvavarma on the life of the king of Magadha dypaappears in a beautifully poetic way.
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An important attempt of this style is that few graarians like Nrayanabhata™® and Hadyudha gave importance
to verbal forms. Here is a unique composition ofaiadha i.eKavirahasya which elucidates the inaraja-Ill who
flourished in Ristrakita dynasty during the 10th century, in 300 poemss iha sort of lexicon of roots, in which the
present tense verbal forms are illustrated, whiehraostly spelled the same but has a different mgaBecause of this

unusual type of creation, the scholars namedktiggnighassui or kaviguhyam.

Having faith in the success of this kind of woredew P#krta grammarians tried to give importance foiketa
grammar also in the same method. In this regardpadbandra’s contribution is remarkable for hightigh Sanskrit and
Prakrta grammar in one book. He compos&dinarapalacaritam in 28 cantos incorporating his own work
Siddhahemachandrésabdinusasang on historical theme of Anhild dynasty of Gujarat. The first 20 cantos are in
Sanskrit whereas remaining are given priority takRa grammatical rules. Andnalilasuka of 13" century composed
sricihnakavyam (Govindabhisekam) in eight cantos highlighting the aRta grammar based oRrakrtaprakisa of
Vararuchi rules on the theme of the life historykafna. Later this composition is continued by Durgapdayati in four

cantos illustratindrakrtasabdinusasanaof Trivikram

There is another unique composition of this tradits Sabhyibharazam of Ramachandra kavi. Though no such
theme is applied in it, each verse teaches a wéuld®moral message. Therefore it is considered geaammatical poem

($astrakavya).

Following it, many poets tried composing short peeamdmuktaka (independent verses) poems, etc. Such as
Naksatramzla of Sivaramatripathi, Sangsakusunivalr of Sarvamagalasastri, Sugafirthanvla of P. Narayana Namboodiri
(during 1947-1963§, Vibhaktivilisa of Natimiti Mangaléa on King Vijayarama of Pusapati, and a bunch oéeh
compositionsUdaharanani,(sriramodzharagam, Sriveikaresvarodzharanam, Sriramanujodzharapam) of living legend
Sribhasyam vijayadirathi, etc. are few valuable compositions to mentBased on poetical merits these are all congidere

asSastrakivyas only.

Having observed the grammarians effort many otlolsrs have been motivated and put their effasts t
incorporate othegastras of their interest tooYadawibhyudayanof Vedantaddika's composition is perhaps the earliest
and most prominent composition of this style. lis tiext, Vedantic and aesthetic concepts are irmratpd in twenty-four
cantos while narrating the story ofg6a’s incarnatiorf* Imitating this, a few experts of prosody extendeid technique
and composed poems to illustrate different mete@anskrit. Vasudeva'&ajendramoka, Ramapanipada®Bisakiida %,
lllatturu Ramaswami’s Vittaratnavalih andsriramastutiratnagtc. are few examples where meters are illustiatedine

poetic language.

Still, some more scholars, who are well versed any$astras, composed the poems explaining mulipstras
in one composition.Naksatravittavali of Narayana Musshattu Aryan (1842-1992and Vakyavali®®of Vasudeva
(Grandson of Parameshwara) are wonderful compasitiavhere prosody and astronomic concepts are nissse
simultaneously. And some other scholars, who airé agguainted with Vedic knowledge, composed poéamihe same
manner Sitktasloka and.isvalayanakriyikarmaof Melputturu Nirayanabhata® is an important work, where the procedure
of rituals and Vedic traditional believes discussagblying Karapayidi notation. And there is a composition of
Chaturbhuja iHaricharitan?” for Vararuchi's Vakyas i an interesting creation, whetarapayidi mnemonics helped to

compute the astronomical concepts.
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A few other logicians gave priority to logical stes. Hetvibhisodiharanam of Kotunnalluru Tampuraf and

Vidvanmodataragini of Chiranjeevi bhattacharya are model compositafrthis type.

And a modern philosopher incorporated the heterodtteas too. Gangadhagstri of 20" century composed
Alivilasasanlapa in nearly 1000 stanzas to illustrate heterodox tileso In this tradition, it seems that it is an sual

practice through a poetic style.

A famous rhetorician Vidyanatha ofiKatiya dynasty, a native of Telangana, compd3eatiparudrakalyipant®
to practically illustrate rhetoric conceptsRifataparudrayaobhisazam of his own composition. Though it is composed as

a play Natakam, based on grammatical merits it could be treatedSastraripakam

Perhaps explaining the fundamental nature of differsastras through kavya is not an easy task,
but many scholars achieved success in writing thisd of poems. Although initially focused on gramma
later it is spread to marfiastras, viz. Philosophy (Vedanta), Logic (Nyaya)frésomy (Jyothisha), Prosody (Chandas)
and Vedic systems such as Notations (Katapayadgtandardize the various doctrines of Indian kndgte systems
through traditional composition. This is indeedewninvention inSanskrit classical literaturdt is observed that much
research or discussion is not done on this kinttezftises as it is done on other forms of litemt®ome scholars have
made good attempts to make research Révapavadha of Bhatti and Ravararjuniya of Bhumabhatta.
Many unpublished manuscripts of this type are diecpgnd not published. It is a great lost to oudidn heritage,
especially for the Sanskrit language. Since comatd® of some authentic works of above all wortoiregular academics
or research is observed these days, we can hopé¢hthra is a scope for preservation and publicatibsuch majestic
works. If some of them are to be brought for corapiahal programming for making it more interesting,
then every language learner will try to get enkggted at this rich tradition and get inspired tosper advance research to

discover such unpublished treasures of the same.
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